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N the foll8Wing fittle treatife; Thrchds 
ed for the uſe of children, the author 
has endeavoured to ſet down His mean- 
ing juſt as he would explain it by word 
of mouth ts a young pefſon, an intire 
ſtranger to muſic, enlarging {nd more 
minutely expreſſing many things, which, 
to perſons of maturer judgement, might 
have been explained in fewer words. It 
is hoped, therefore, that the critical ra- 
der will not take exception to the imper= 
fections of ſtyle, or tautology, that — 
have been occaſioned by this method 
ttteating the ſubject. If, in other re 
ſpects, it ſhall be found to ' ahſwer the 
purpoſe of inſtruction, this is all that fs 
aimed at. 3 
The author, however, chat he may not 
ſeem to make much ado about nothing, 
” begs leave to aſſure his readers, that, 
inſignificant as his method of hitting diſ- 
2 A 2 : tances 


* 

tances may appear to ſome, it has never- 
theleſs been practiſed, by ſeveral perſons, 
with great ſucceſs. He therefore flatters 
himſelf, that the young perſons, for 
whoſe uſe the following rules were drawn 
up, will not eſteem them unworthy 
their conſideration, eſpecially when they 
ſhall find that this method of learning 
muſic requires very little time in compari- 
ſon of the old method of ſol-fa-ing. 
It is not alledged, or pretended, that 
a child may comprehend theſe rules of 
himſelf without the aſſiſtance of ſome 
underſtanding perſon, who, by reading 
them over with him, ſhall teach him how 
to apply them; neither does he ſay that 
they are ſufficient to make a ſkilful mu- 
ſician ; nor does he recommend them to 
ſuch children as are bred muſicians by 

rofeſſion; but to ſuch only as cannot 
be allowed time enough from their other 
ſchool ſtudies to learn muſic in the regular 
way, but is may be enabled in a little 
time, by this method, to bear a ChoRus 
PaRT in the ſervice of God, 
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;RKULE-1 
* IHE RE are but ſeven notes 
7 in mulic, | 
Viz. ABCD EF and G, 


2 with the half- notes between 


them, and their octaves above and below. 
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RULE I. 


Every octave conſiſts of five tones and 


two half-tones ; the fituation of the lat- 
q ter 
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ter (viz, the half-tones) muſt always be 
attended to, as they determine the key. 


RULE All. 


| If one half-tone is found between the 
zd and 4th notes of the key, and the o- 
ther between the 7th and 8th, (common- 
ly called the 4th and 8th places,) then it 


is a ſbarp key.. 

R U L E Iv 
| But, if the one half.cone i is found be- 
| - tween the ad and 3d, and the other be- 


| tween the 5th and 6th, (commonly cal- | 
led the 3d and 6th places,) then it is a 


at key. | 
The following rule will explain this: 


-. RULE V. 


hs Pry oft a as 


| From A to B is a whole tone. 

| B to C is baff a tone. 

| C to D is a whole tone. 

D to Eis a whole tone. 
| From 


96 
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From E to F is half a tone. 
F to G ts a whole tone. 
8 p Ais a whole tone. 


- Before I can give the learner an ex- 
ample of this rule, he muſt be well ac- 
quainted with the nature of the cliffs; 
which, from their ſituation on the begin- 
ning of a line, readily determine the 


name of each note. For example: 


Whatever line in a ſtave ſhall have the 
C cliff marked upon it, at the beginning, 
muſt be called C, and all the other lines 


and ſpaces muſt take their names from 
it, riſing in - alphabetical order. The 
ſame method muſt be obſerved in the o- 
ther cliffs. 


| RULE VI 
There are but three cliffs in muſic, viz. 

Firſt; the G cliff, commonly called 
the. zreble cliff, aud marked & which 


ſeems 


(SF 


ſeems to owe its ſhape to a careleſs man- 
ner of making a G, as it. is ſometimes 


— — 


marked — for G fol re ut. It is ſel- 


dom placed on any other line but the ſe- 
cond, and is uſed in the uppermoſt or tre- 
ble part of moſt compoſitions, viz. the 
part for womens or boys voices, and 
treble inſtruments. 


Secondly, the C cliff, marked . 1 


is called tenor, contratenor, or ſoprans, 
cliff, according to the line on which it is 
placed; which line (being made C by 
the cliff) is in the ſame octave with the 


loweſt C in the G cliff, marked 


but this will be more eaſily underſtood 
by examining the ſcale which follows 
the next paragraph. 


Thirdly, the F cliff, marked . com- 


_ called the baſs cliff, becauſe it is 
much 


1 1 


itch than the reſt, ma- 
di which it is uſually 
ow the * E in 


much lower in 
king the 4th lig 


og db" may 
fing 1 in oe ra Pitch of his tredle 
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fixing the F Fry to the folbwing exam= | 


ple is, that cle drier, by Peing ſuffei- 
ently e With it, Hay the mare 


readily find th tey note in real cornfige 
ſitions. e 
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RULE: vil. 


In moſt muſical compoſitions the /aft 
note in the baſs is the key note. 


| That che young ſcholar may more 
readily find the name of the Ley note, at 
the end of the following ſcale, (in p. 12, 
as It is ſomewhat auk ward to ſay the letters 
back ward from the cliff line, let him find 
the 4th ſpace below the line on which 
the F cliff is placed, which is ſtill F, 
though an octave, or the 8th note, low- 
er; then let him count forwards, G, A,B, 

and the next note, C, he finds to dean 
9 0 


As for example: 


15 e in the following example. 
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A Scale of etght Notes, gradually aſcending 
. and 1 9 


HO 1 7 111 2 IV, Fr 1 1 7 
1 5.11 15 ef nit fs ST 


be, found eee ta be C., 
refer back to the 5th ryls to ſind where 
the half notes lie, proceeding from the 
key- note, as follows: : 


| 
Il 
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From C to D is a . tone. 
- Dt to E is a whole tone. 
My E to F is an h tone. IN. R. Be. 
tween the 3d and 4th notes of the 
+4272 key;” commonly calfed the 4th 
place.) 


© U From 


L I 
rr a Whole tone. 
to A a whale tone. 
al Atto Bis whole tone. 15 
anner, N B. Be- 
: tween the 7th and Sth notes 
+: of the key, commonly . 
th place.] 


This, according to the third rule, muſt 
be a ſharp key. 1 DAE 
m—_— NUL VIII. 
The eaſieſt method of hitting the dit. 
tances is practiſed by thoſe who play on 
the French horn, or trumpet; for, as 
the tones from thoſe inſtruments are not 
formed by the fingering, like others, but 
only, by the lips and breath, ſo the idea 
of paſſing from note to note muſt be 
much ithe: fame as in finging. They 
commonly: ſound the ey note of their 
inſtrument,-and. its 3d, 5th, and octave, 
backwards and forwards, io tuning, be- 


tore they begin to play any piece, and 
42108. ſtrictly 


* 
2 _ — 


L 14 J 
ſtrictly obſerre on what lines or ſpaces 
thoſe notes (the 3d; 5th, and 8th) ſhould 
be placed, according to the eliff they play 
in; for, as they muſt keep the ſound of 
their Ley note in idea, ſo they readily 
from thence ſound the 3d, 5th, and oc- 
tave, having uſed their ear to thoſe diſ- 
tances, which, like ſteps, convey the 
performer to all other notes of the mu- 
fical ſcale, Before the young practitioner 
ſtudies the following examples, he muſt 
accuſtom himſelf (by ear only, and with- 
out notes) to ſound ;- firſt, the ſharp 3d, 

and the 5th, and 8th, and then the flat 
za, andthe 5th, and oth, to any given note; 


vrhich any perſon, who has the leaſt 


knowledge of muſic, can teach him, by 
firſt founding them for him to imitate. 
Let him likewiſe be uſed to ſound the th 
and octave to ny your note, ng the 


dae oQtaves — the ee 
notes, 


f /,, 


And if ba finds 3 it difficult ta hit a. gd, let 
him ſuppoſe a note . the. _ 


fiſt, a 
the 4th above the key, let bien touch oh 


1 firſt upon the Sch, as DE . 


With ſome practice in this 1 a 


perſon who has a good ear for muſic 
may acquire ſo clear an idea of the diſ- 


tances, that he will be enabled to ſing 


tolerably at ſight, without thoſe laſt men- 
tioned aſſiſtances. 


In 
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74 In-fingirly-the "following &arpples,, let 
S ERS of the word /a to 


every notè beihg the beſt” Flable to 


form & toutid open tone upon. 
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Ver. Tuning tbe Voice. in the 
"Janie 4 the Firſt. 
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2d & its Sch. zd & its 8th. 
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— — sch. 
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Sth, 7th. — = | 
The following rule will aſſiſt the learn- 

er to know the diſtances, without count- 

ing the notes, viz. 


R ULE IX. 
If a key-note is placed on a line, the 
5th will be found on the 3d line, and the 
octave on the 4th ſpace above it; but, if 


it ſtands on a pace, (as in the above ex- 
C ample,) 


( 8 ] 
ample, ). the ʒth will be on the 3d ſpace, 
andthe-gctave on the e above N 


— — acne 


* of the fame Kyi in the e 0 72 


2 in the Tenor Cliff, being 60 
=; Cliff piaced on tbe 41h Line.” o 


* — I of 


i, 2d, 3d, 2 Jr b, 7th, 25 


1 Re 
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0 i — 1 
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| | | by 3 5 bn 8h, 8th, 41k back, 30, key. * 
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"RY, 48,” 4 th, th, 8th belowgth. oy 
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{ Note. Note. 3 key. 
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The © Cui onthe 3d: Line, EY call- 
e eee eee l 


The C, or Soprano Cl:f, called when pla- 
+; £ed on the firſt Line. 
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The G, or Treble Cliff, © 
4 Rey, 2d, 3d, 4b, th, ch, 7th, 8th. 


1 "OY 
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Sth, 3d, 5th, Sth, a. eth, zd. 
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Key, 3d, 4th, z, 2d, 5th, key. 
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e RUN BX. 
A flat is marked d; every note having 
this mark ſet before i it, or at the begin- 


ning of its line or fpace, is founded, half 
a tone Tower than 1 it would be without i it. 


. * any” 3 * 7; * ——— — 


2 7˙· ͤᷣ - — 


A Arn is + *. nd mikes every 
note, before which 2247 is ſet, half a note 
or tone ugber. = 5 


nin 


page's ti W 


When any note (having a a b or & ſet at 
the beginning of its line or ſpace) is re- 
quired by the melody to be ſung as if 
there was no b or #, then this mark, & 
(called a natural] is placed before it. 


3 : 
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, Example of the Flat- Key. * 


N. B. The following ſhort example is 
not intended to be ſung, (for it is not a- 
greeable to the rules of modulation to aſ- 
cend gradually the four uppermoſt notes 
of a flat key,) but is merely ſpeculative, 
to ſhew the ſituation of the half notes. 


Key, 2d, 3d, 4th,” zib, 6th, 7th, Sh. 


- — 2 
—— 1 — CS ...—ů—v5—＋S2 
Refer to the 5th rule for the explana- 


tod, which will lie as follows: 


From the key-note C to Dis a whole tone] 


and from D to E is a whole tone, 
but from D to Eb is but Bf a 


bude for the b, marked at the begin- 


hing'of the ſpace, makes E half a tone 
lower, _ conſequently | half a tone near- 
erD. 

VN. B. This half note is between the 2d 
and 30, e, called the 3d place. 

7 Then 


22 


Then from E b to F muſt be a whole 
tone, becauſe, from. E, '(wahout the b,) 
to. F, accordidg to the th e is 2 
eee mn Þv n e een 


an! 70 7 


Ft com n F to Gi is a: hols tone, and 

from G to Ajva whole _ but from 
G to Ab (che b being marked on the 
ſpace of thẽ Octave below) id but Bf a 
tone. N. B. This is between = * 
and 6th, called the öth place- 


Then from A b to Bb is à while tone, 
for, as they both Have a flat; (A on che 
ſpace, and B on the line, of their, pQaves 
below,) fo are they both brought a balf- 
tone lower, and conſequently are ſtill the 
ſame. diſtance from each other which 
the gth rule mentions. Then from B b 
to O is a whole tohe, the B peiag made 
half a tone farther from C by the b; this, 
therefore, according to the 4th role, 


maſt oy a flat key, having one half-note 
between 


* B. Awhole tone, 


LW 1 
between the 2d and 3d, and the other 
berween-the.gth and'Gih. 
Let the learner be very careful to ſound 
the 7h-2 whole tone below the octave; 
for, after ſinging in a ſharp key, he will 
be very liable to make it only half anote 
lower, | 


Fd o—- . 
* ; ” . 


- 4p 


Examples in the ſame Key, 


de ade * 4th, 5th, 6th. 


td _—_— 


1 — 1— 

2 2— 2 — 
ö Lake | 222 nw OO — 
8 by, F G Ab G. 
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Key, 3d, th,8th,key,cth,7th,8 th. 


11 511 
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Refer to the Sch rule _— —_ 

D, as follows:: et 

From D to E is a whole tone. 

From E, to F is half a tone, but to Fx | 
(the x placed at the beginning of the 
line making it half a tone 1 
a whole tone. 

From Fx to G is half a tone, becauſe F 
is brought half a tone nearer to G, by 
the x placed at the beginning of the 
line. N. B. This half tone is between 
the 3d and 4th, 

From G to A is a whole tone. 

From A to Bis a whole tone. 2 

From B to C is half a tone, but a & be- 

ing placed on the ſpace of the octave 
below makes C half a tone higher, ſo 

khat it is conſequently a whole note 
from Bto C ger ode s 5 

From Cx to D is haf a tone, C being 
made half a note higher, and nearer 

D by the &; ſo that, as this af tone 

is between the 7th and 8th, and the 
15 D S tes 


—— , g EO 


[ a6 ] 
other between the 3d and 4th, it muſt 
be a. ſharp key, according to the ad rule. 


Exampl! In B with a fat third. 
Key. 1 3d, Ach, 3th, 2 — * 


fr * 


= > — —— — 2 


2 — — — enn 
| B Cx DE fzg A... 
IB 1 81. N. Awötletbne. 


1 = =» ö, Sch. be, 5th, . $th, 
: h — 


| | Refer again to the ch * beginning 
18 with the key-note B, as follow: 

| From B to C is half à tene, but from B 

. | toCx is a whole trons, 

1 From &  t6 D cam be bat f a tone; 

Mi bebaut froth Ck te D is a whole tone. 
N. B. This 5% dae © Feldweg the 

2d and 20. | 


From 


The two following rules, XI. and XII. if duly retained, and obſerved in practice, will greatly aſſiſt the learn 
v conquer the difficulty and uncertainty of ſinging by note: viz. | 


RULE XI. 
4 regular progreſſion of 2 au ] From 2he 4ey-note and F aſcending, forms the natural ſcale of all arp keys. 
tones and then an half-tone, alſo from the 5th deſcending, forms the natural ſcale of all flat keys. 
RULE XII. 
Key-note and zd, (In all keys, both far and Harp, except an oc- 
le is always a whole tone between the 4 Ath and p th, caſional &, b - or hg. be prefixed to either 
6th and 7th, ( of the notes. | 
Example in a ſharp Key. Example in a flat Key. | 
Key. zd. zd. 4th. 5th. 6th. 7th. 8th, : | Key. 7th.G6th. 5th. th. 4th. 3d. 2d. K. 
— 1 r 2 mr 


I 
2 
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All other keys, both arp and far, have exaclly the ſame proportion of intervals. 
The next thing to be conſidered is time, or the length of notes, which the following table will ſhew ; 


— 


TS 


From D45 E is a whole tone: 
From E, ts N A i is Þ pole tone, the & 
.; Zemoving F F half 3 E Ps and 
" farther from El 2 | 
n Peg Whit ba off 
removing F half" q note higher, and 
nearer is G. N. R, Thie kaif tons lo 
between the 5 h ang 6th. 1 4 
From Sto Ak * 2 whole tope, and 
91 Ato B is a hole tone: and there- 
fore, this example, according to the 4th 
-palle; muſt be a flat key, having one 
l tons hetween the ad and zd, and 
5 the athar between dl geh and eh. 1 


bi 1 180 121999 10 
| —— 


n other keys 
w be ed, the N. __ * 
Wibe ah cvls .. „au abbl 


? - 7 _ 


The next ms to * contideeed i is Him. 
or the length of notes, which the fallow- 
ee 


Ky 44 G'S 1 
, f 4 2 20 Sul. Th ' . wy Ss 0 35> * #4 1 7 24 
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| +, the ; pempining half of the bar. 


ES 3 
A ſemibreve O is as long 


eh © Ice of EE: Mininas, ae 
os are as long 425 F. F. Ecrarchenwhich 


. T4 ® 


F eee 


as 12 4130. L 93. 


0 4s long 0 16 ene, / 


Every piece, "of muſic, haviog four 
crotchets 1 in a bar, i is i ſaid to be in common 


5 time, and bas generally this mark C 2 put 


Ao guido COMETS 756161] 


at t the beginning vf the ſtave: thus E 


For then more exact keeping of this 


- _ __ meaſure;/it is/uſaal to beat wich the hand 
at the beginning of every-bar, and to 
keep the hand down during” one half of 


the bar; (viz. while you count 1 and 25 
and to hold it up while you count 3 and 


* 
80 * "= - 3 — p * 
rr = . Ff — 4 146 #. Tx WEE 


* When A piece of f mulic has 3 crotchets 
in a bar, it is then called triple. time, and 


* marked atthe beginning: of a ſtave E 


OT. 


— 0 
4 


1 29 J 
or, if the triple meaſure. confiſts. of 3 


winims, it = matked 3= Is beating 


of this time, you 2 7 6 count the two firſt 
crotchets. (or minims) with your hand 
down, and. the 3d wih your hand up. 


The best materia 08. to bs conf 


able expreſſion ; 5 which alone; nd not 


BL t+4 & 


the Gingingquick, (a falſe notion, which 
too much Prerails in "choir: muſic,) can 
add ſpirit to the performance; but this, 
if the ſtudent's own genius does not direct 
him, muſt be taught by, a good maſter, 
as it: cannot 0 cakily be: 1 2 in 
wridng. | (3 £491qZ3 r \ 1105300 Kad | 


To conclude, 1 muſt adviſe the ES 
er to chooſe the eaſieſt and loweſt com- 
poſitionsto begin his practice with, ſuch 
as common Pſalm. e flow 


& © 2 Ah . e 2: move 


72 — — 


2 Bis ĩ is more particularly ker ons beoblerre 
in chanting the proſe Pſalms. - — 


„ 
movements. 2A farther and complete un · 


derſtanfling of vocal mule gag. qu be 
acquired by being long converſant 1 in the 
ſcience. fry Hop y 


| Somecxamples for price Lethe 
ed; wherein the ſuppoſed uten, ate inſerted 


4 \ 1 


1% Thi k es tends dom 8 pert 
Poggiaturgs, * mar E s, and 
r Ac Gnas be SHEAR Fn 


uſe of them, ſoftening his oboe at ths. ſt de, thas 
he m 18100 the ſaid upped notes as imperceptible 
| ol any by-ftander ; /becaufe they 'we not 
— — 1 1 7 
dy, but merely as conducting notes, 90 lead a v0 Z 
giuner to the proper tones of the feveral notes to which 
they na prefixed, an by a little prctias he au be 


enabled to, meaſure the the diſtances. without gondugth 
notes, or 2 Jeaſt wichont being perceived in ufin 


them. lh fgures in ch erunplen ave we far 
thorough baſs, but only to expreſs the diſtanse fra 
the &ey note. abs s$44.h cs 
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